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INTRODUZIONE
Donne Straordinarie e i loro mondi 
Admirable Women and their worlds

Presentazione
Il Quaderno Didattico - Study Book presenta 
una selezione di trenta personaggi femminili 
effettuata sulla base di alcune caratteristiche 
che consentissero di estendere l’indagine in-
dirizzandola verso campi di diversa natura 
tematica in modo da poter inserire la speci-
ficità del personaggio in un quadro più vasto 
aumentandone l’interesse. 
Seguendo una precisa volontà di fondo non 
sono stati stabiliti a priori ambiti tematici, 
tempi, luoghi, cronologie, affidando invece 
le trattazioni a un filo conduttore “trasparen-
te ma robusto” tale da potersi inserire in varie 
storie di vita, di successi, di lotte, di ingiustizie, 
di traguardi raggiunti, di destini tragici. Una 
sorta di viaggio senza rispettare rapporti tem-
porali, senza stabilire gerarchie d’importanza, 
con l’obiettivo prioritario di entrare in alcuni 
“spazi culturali “ ritenuti di particolare impor-
tanza. Tra questi, l’emarginazione femminile, 
l’impegno politico e sociale, la Shoah, il riscat-
to sociale, la conquista di una propria identità, 
l’affermazione in campi tradizionalmente de-
stinati all’uomo. 
I testi, redatti in forma di scheda di studio, han-
no un obiettivo fondamentale, quello di forni-
re uno strumento didattico - pedagogico dal 
carattere flessibile e adattabile a diverse realtà 
educative.
La struttura della scheda è volutamente sinte-
tica, articolandosi in linea di massima, su tre li-
velli espositivi. Una prima parte è strettamente 
dedicata alla presentazione del personaggio: i 
dati forniti e le brevi descrizioni hanno lo sco-
po di inquadrare il tema inducendo il lettore a 
scoprire di più, a indagare attraverso una ricer-
ca personale. In alcune schede, questa sezio-
ne contiene delle digressioni tematiche, delle 
note correlate al personaggio trattato quale 
supporto per ulteriori collegamenti di indagi-
ne.  Il “non detto” contenuto nel testo di pre-
sentazione costituisce il valore del testo stesso 
in quanto è funzionale all’efficacia dei risultati 
che si desiderano ottenere. La seconda parte 
è costituita dalle “Proposte Educative”, conce-

pite come brevi indicazioni per approfondire 
argomenti correlati al tema principale: l’obiet-
tivo è quello di superare, se possibile, la speci-
ficità tematica trattata in apertura (prima parte 
della scheda) indicando percorsi apparente-
mente anche molto divergenti. La terza parte 
propone una sintetica bibliografia e sitografia.
Il lavoro da compiere, utilizzando la scheda, è 
quello di appropriarsi dei contenuti quali stru-
menti basilari su cui sedimentare un proprio 
processo di ricerca critica. Ricerca e scoperta 
favoriscono la conoscenza, inducono a conti-
nuare con curiosità, a muoversi liberamente 
all’interno di una tematica ricercandone ri-
svolti utili all’ampliamento della conoscenza 
stessa. 
Le schede possono essere rielaborate, integra-
te, arricchite da altri contributi da parte di chi 
ne fruisce e, in special modo, da chi le utilizza 
in campo didattico. 
Le trenta schede del Quaderno Didattico 
“Donne straordinarie e i loro mondi”- Study 
Book “Admirable Women and their worlds” 
sono suddivise in due gruppi: quindici sche-
de sono redatte in lingua italiana e quindici 
in lingua inglese, trattando trenta tematiche 
differenti.
Il manuale contiene una appendice dedicata 
alla lingua friulana. 
 
Schede redatte in italiano: Marietta Barovier, 
Tomaso Binga, Annalisa Carmi, Julia Child, 
Annie Cohen Kopchovsky “Londonderry”, Frie-
dl Dicker-Brandeis, Clelia Durazzo Pallavicini, 
Amelia Edwards, Marta Fiascaris, Neera Gatti, 
Sybilla Merian, Esther (Etty) Hillesum, Wangari 
Maathai, Ondina Peteani, Il Bauhaus e le don-
ne (Anni Albers, Marianne Brandt, Alma Bu-
scher, Gunta Stölzl).
Per l’appendice dedicata alla lingua friulana: 
Novella Aurora Cantarutti.
Schede redatte in inglese: Viktoria Amelina, 
Anna Atkins, Josephine Baker, Barbara Castle, 
Elisa Chimenti, Properzia De Rossi, Paola Del 
Din, Veronica Guerin, Katherine Harwood Gun, 
Ursula Hirschmann, Angelika Kaufmann, Irène 
Némirovsky, Araminta Ross, Elizabeth Tuckett, 
Donne in Nero.
Per l’appendice dedicata alla lingua friulana: 
Susanna Colussi Pasolini.
Illustrazioni di Serena Giacchetta.
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INTRODUCTION 
TO THE STUDY BOOK 
Admirable Women 
and Their Worlds

Often hardly known to modern learners and 
public, or being taken into account late by 
critics for their achievements but gifted, cu-
rious and determined to follow their inclina-
tion are the women mentioned in this study 
book. 

At times, either they have participated in 
men’s activities without any real recognition, 
or have personally, openly challenged the 
social barriers and prejudices of their age 
thus conveying value, courage, talent,   com-
mitment and passion to the artistic, scientif-
ic, ethic and cultural fields that shaped their 
lives. 
At times they have dared fight against con-
ventions, difficulties and the open male op-
position and often confronted the discrimi-
nation by a conservative, even cruel society 
and circumstances. 
At times, some of them have been gratified 
for their qualities, studies, engagement and 
concern. Often, their contribution has not 
been evaluated fairly enough or deemed 
equal to men by history.
Here are some women who in diverse ep-
ochs and environments have shown will 
power, ability, intelligence.

The intent of the book is to briefly introduce 
them and highlight their extraordinary con-
tribution to the culture and events of their 
times leaving to the public and learners the 
task to deepen their knowledge or widen the 
range of the studies and research inspired to 
their life track. 

Another major aim of this exploration is to 
encourage learners to investigate the life 
and work of other interesting women of their 
choice who are worth being known for their 
personality, character and legacy. 
Probably George Orwell’s Animal Farm would 
not be the masterpiece we know without the 
influential assistance and the supervision 
of his wife Eileen O’Shaugnessy, or give the 
title Nineteen Eighty-Four to his famous dys-
topic novel without Eileen’s previous poem 
titled End of the Century, 1984 published in 
1934. As well, Berthe Morisot deserves to be 
remembered as a founder and professional 
painter of the Impressionist movement, or 
the mathematicians and computer pioneers 
Ada Lovelace and, more recently, Grace Hop-
per for their contribution to the computer 
programme and its development. 

These same inattentions or lack of signifi-
cant recognition and appreciation belong 
to a large number of admirable women act-
ing courageously and brilliantly in diverse 
fields of life in different ages and places who 
are worthy of extensive knowledge, deeper 
study and historical justice. 
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SERENA GIACCHETTA
Illustratrice e grafica, considera il disegno 
non solo un mestiere, ma la sua lingua es-
senziale: un bisogno primario che diventa 
traccia e voce. Fin dall’infanzia ha impara-
to a comunicare creando grandi mappe di 
spazi che desiderava abitare. Dopo l’Istituto 
d’Arte e la formazione in Architettura allo 
IUAV di Venezia, ha trovato ispirazione nella 
libertà del segno, accompagnata dalla gioia 
semplice del vento in bicicletta. Oggi si dedi-
ca all’illustrazione, alla progettazione grafica 
editoriale e al disegno dal vivo. Parallela-
mente collabora con la Compagnia di Teatro 
della Sete, per la quale racconta storie diseg-
nate, sviluppa percorsi artistici per ragazzi e 
adulti, crea piccole scenografie e oggetti di 
scena.



TOMASO
������

 BIANCA 
 PUCCIARELLI

MENNA 
Salerno, 1931 
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La serie di Alfabetieri ne è un esempio effica-
ce a dimostrare la sua forza creativa.
Le versioni di questa tematica sono molte. 
Tra tutte, l’Alfabetiere Murale del 1976, as-
sume un significato emblematico: il corpo 
diviene linguaggio e segno, componendo 
con chiarezza una inusuale versione di Alfa-
betiere.
Le performance di Binga costituiscono dei 
momenti di forte impatto emotivo, diven-
gono atti unici, ripetibili ma mai uguali a sé 
stessi, rinnovano di volta in volta gesti, pa-
role e suoni. L’uso della voce è potente, i te-
sti assumono una sorta di tridimensionalità 
sonora, rimandando proprio alle caratteristi-
che della Poesia Sonora di cui Binga è straor-
dinaria interprete. 

PROPOSTE EDUCATIVE 
Il percorso artistico di Tomaso Binga.
Alcune opere di particolare interesse:
1972 - Performance “Vista Zero”
1976 - “Alfabetiere Murale”
1976 - “Carta da Parati”
1977/1978 - “Ti scrivo solo di domenica”
1995 - “Diario Romano”
2025 - Mostra “Euforia Tomaso Binga”

Visione di alcune performance dell’artista. 

La Poesia Sonora. Le prime esperienze dei 
Futuristi e dei Dadaisti. Approfondimento.

SITOGRAFIA
www.malacoda.it/arte/tomaso-binga-il-cor-
po-come-scrittura-la-scrittura-come-gioco/
www.arabeschi.it/ il-linguaggio-del-cor-
po-note-sulla-ricerca-di-tomaso-binga-/

ANTICONFORMISMO 
E CREATIVITÀ

Personaggio eclettico, Bianca Pucciarelli 
Menna, nata a Salerno nel 1931, matura una 
propria identità artistica in stretta relazione 
con i contenuti e le rivendicazioni che sa-
ranno alla base del movimento femminista 
degli anni Settanta. È nel 1971 che decide di 
assumere lo pseudonimo di Tomaso Binga, 
un atto fortemente provocatorio che vuole 
testimoniare una precisa autonomia di pen-
siero nei confronti delle consuetudini sociali 
andando oltre gli schemi tradizionali e cre-
ando una personale immagine d’artista. 
Personaggio versatile, si esprime attraverso 
la poesia, la parola, il verso, l’immagine, as-
sumendo come matrice comunicativa prin-
cipale il gesto del corpo. L’utilizzo della per-
formance artistica è per Binga una delle più 
sentite forme espressive in quanto coinvolge 
in maniera completa una gestualità ampia, 
supportata dall’utilizzo della voce e dal mo-
vimento, binomio utile a creare un contesto 
di forte rapporto dialogico con il pubblico.
La produzione artistica di Tomaso Binga è 
estremamente vasta e differenziata tipologi-
camente per quanto attiene ai mezzi espres-
sivi utilizzati, sempre efficaci e dirompenti, 
coinvolgenti e innovativi.



ELISA 
��������

Naples, 8 November 1883 ⸺ Tangier, 7 September 1969
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FROM NAPLES TO TANGIER
A life lived in fulness was that of Elisa Chi-
menti, an Italian educator, writer, anthro-
pologist, ethnologist and great expert of the 
Mediterranean cultures.
Born in Naples in 1883 but brought up in Tu-
nis since her earliest age, Elisa learned Ara-
bic as her first language thanks to her nurses 
and began to assimilate the Arabic-Jewish 
environment that would nurture her life in-
terest for the cultures and religions of the 
Mediterranean/North African countries.
Because of her father’s profession, a charis-
matic doctor and free thinker, when she was 
8 years old the family moved to Tangier since 
her father was appointed official doctor by 
the Sultan Moulay Hassan I. 
The city was made up of a cosmopolitan 
population and welcomed refugees of all 
nationalities who enjoyed almost total free-
dom. Here Elisa received a liberal and cos-
mopolitan education. She attended the 
school of the Alliance Israélite Universelle, 
the Koranic School and especially the Sor-
bier Pharmacy, a very lively circle near the 
animated multiethnic market place in the 
centre of the Medina. 

PEOPLES AND CULTURES
Grown up, she travelled a lot across Europe 
enriching her knowledge by learning lan-
guages and absorbing cultures. It is reported 
that she mastered 15 languages including 
some dead ones and dialects thanks to her 
smart intellect and thirst for learning she 
also trained in her father’s rich library. She 
was keen on and proficient in many human 
branches such as anthropology, ethnology, 
sociology and became a respected teacher 
and humanist. Her interest in the Moroccan 
cultures and people were the source of her 
inspiration, in particular she describes wom-
en in all their stances and conditions in her 
works published in France and Morocco, 
such as Moroccan Eves, Songs of Arab Wom-
en, Moroccan Legends, At the Heart of the 
Harem (the only one translated into Italian, 
published in 2000), and others. Some of her 
works haven’t been published yet, however, 
her whole production including her numer-
ous articles tell a fundamental aspect of this 
woman’s soul: her attention to the destitute, 
the humble and the poor due also to her fa-
ther’s example when he went to the poorest 
sides of the country to cure people whom 
she often accompanied and helped with the 
medical treatments addressed to women. 
For about 30 years she was a teacher of lan-
guages, also of literary and spoken Arabic, 
in diverse German, French and Italian insti-
tutions (in 1914, with her mother she found-
ed an Italian modern and model school in 
Tangier open to all) and was among the very 
few intellectuals able to discuss ancient texts 
with Muslim clerics and rabbis. After an unfor-
tunate marriage, she lived a long sentimental 
story with an Algerian academic, interpreter 
and translator with a position at the Tangier’s 
Sultan court, which she evokes in her unpub-
lished collection of poems Marra. 

MEDITERRANEAN LEGACY
Her social, cultural and intellectual activity 
was wholly recognised and greatly appraised 
by the local and foreign communities set in 
Tangier and abroad. She had estimators all 
through Europe in particular in Italy, Spain, 
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France and Switzerland. Italian friends and 
political representatives supported her 
during her controversy with the Italian gov-
ernment (with some interruptions she taught 
at the Italian Government School until 1966) 
when she asked for a pension that was never 
paid though the question was then settled 
somehow and she was also awarded with 
the Order of Merit of the Republic.  
She is remembered as an inspiring woman 
and a precursor of intercultural dialogue 
respectful of all beliefs and religions with a 
universal vision of the world and a deep 
knowledge of the Mediterranean cultures 
that pervaded all her existence by witnessing 
the reality with the attentive love and partic-
ipation of the writer, sociologist, teacher and 
anthropologist.
She is buried in the Catholic cemetery of 
Tangier where until 1969 she lived her last 
years quite in poverty in company of her 
Moroccan servants and friends. As a late 
homage to her extraordinary existence and 
uplifting contribution a marble plaque in a 
room on the upper floor of the Palace of Ital-
ian Institutions in Tangier (where the Italian 
school she founded was located) bears the 
inscription in Italian and Arabic “Elisa Chi-
menti Room”. And, as of 2010 here are the 
headquarters of the Mediterranean Foun-
dation dedicated to her memory. Likewise, 
in 2023 Naples, her birth town, dedicated a 
street to this extraordinary woman and in-
tellectual in acknowledgement of her pas-
sion and talent to narrate peoples and her 
motivation to make Mediterranean cultures 
blossom and mingle through knowledge, di-
alogue and learning.

BROWSING THE MEDITERRANEAN
CULTURES

Hints and tips for further research and study 
improvement 

– 	� Elisa Chimenti’s extraordinary life:  an in-
spired Mediterranean soul and scholar, 
cultural achievements, civil and intellec-
tual commitment 

– 	� Notable European and African women 

authors writing about Africa like the Dan-
ish Karen Blixen’s Out of Africa, the Italian 
Kuki Gallmann’s African books, Nadine 
Gordimer, Doris Lessing, Chimamanda 
Ngozi Adichie, Buchi Emecheta,Maria-
ma Bâ, Ama Ata Aidoo, Maaza Mengiste, 
Grace Ogot and other established or 
emerging writers    

– 	� Exploring Mediterranean cultures, their 
shared history, cultural exchange, reli-
gion and diverse traditions

– 	� Naples and Tangier, similar and differ-
ent urban and social characters in their 
long-lasting history

– 	� Predatory colonialism in North Africa 
and its consequences. The North African 
States today. Social and political trans-
formations in the African continent 

– 	� Present forms of colonial exploitation 
and predatory actions 

BIBLIOGRAPHY AND WEBSITES
Elisa Chimenti, Al Cuore dell’Harem
Benini Emanuela, Elisa Chimenti: una donna 
mediterranea, in Donne mediterranee 
Bénayoun-Szmidt Yvette, Mémoire culturelle 
judéo-marocaine en miroir dans Le sortilège 
(et autres contes séphardites) d’Elisa Chi-
menti, in Femmes écrivains en Méditerranée, 
ed. Vassiliki Lalagianni, L’Harmattan-Publi-
sud 1999, pp. 77-93 
it.wikipedia.org/wiki/Elisa_Chimenti
La Tunisia di Elisa Chimenti | Dialoghi Med-
iterranei
Letteratura delle italiane
letteraturadelleitaliane.it› elisa-chimenti
www.elisachimenti.org/palais_hier.html
ANH Academy
www.anh-academy.org› …
www.independent.co.ug/essay-2-of-7-the-
disruption-of-traditional-structures/ 
Palgrave Studies by B. Jallow: Leadership in 
Colonial Africa: Disruption of Traditional …
Colonialism ‘Not a Dark Chapter, But an On-
going …
Today’s colonial data grab is deepening 
global inequalities
The Lingering Effects of Colonisation on 
Modern Society

ANGELICA 
��������

Coira, 30 October 1741 ⸺ Rome, 5 November 1807
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ROYAL ACADEMY
When the Royal Academy of Arts was found-
ed in London in 1768 Angelika Kauffmann, 27 
years old, was one of the two female painters 
among the founding members. The other 
was Mary Moser, an even younger painter of 
flowers and portraits.
Angelika Kauffmann was a Swiss painter by 
birth whose successful career developed 
mainly between London and Rome as well 
as her fame of independent woman of great 
charm and unconventional conduct.
Though sometimes neglected on the list of 
the art giants, she is instead one of the great 
Neoclassical artists of her age, a very skilful 
painter of historical subjects, landscape, 
portraits and decoration.

EARLY YEARS
A talented girl, she was keen on languages 
and singing and a precocious painter. At the 
age of twelve she painted her first self-por-
trait: a nicely dressed young woman proudly 
holding a music sheet. Actually, it was with 
great regret that she decided to abandon 
music to fully dedicate herself to painting.
In improving her precocious talents she was 
advocated by her Austrian father, a painter 

too, who decided to make her learn art by 
viewing the works and visiting the places 
of the great artists of the past, in particular 
the Italian ones. So, for about six years the 
whole family travelled up and down Italy. 
Here, Angelika had the opportunity to ad-
mire and absorb the spirit and technique of 
the masterpieces held in museums, galler-
ies and buildings scattered throughout the 
Italian peninsula. Later on, in recognition of 
her skill, in Florence she became an elected 
member of the Accademia delle Arti del 
Disegno in 1762. In the same year she was 
admitted as an honorary member of the 
Accademia Clementina of Bologna. In the 
meantime she had her paintings exhibited in 
London where she settled in 1765. 

LONDON & ROME
When in London, thanks to her talent, fame 
and British acquaintances Angelika Kauff-
mann had the opportunity to frequent stim-
ulating artistic, government and aristocratic 
environments and of being much required 
as a portraitist by celebs and important 
personages. Above all, stands out her last-
ing friendship with the well-known painter 
Joshua Reynolds she celebrated in a famous 
portrait. In addition to portraiture, Angelika 
devoted herself also to the decoration of im-
portant stately homes like, for instance, the 
allegorical paintings she made for Somerset 
House. Moreover, she became an admired 
history painter, indeed not so much in Lon-
don as in Rome where she moved though 
continuing exhibiting her paintings at the 
Royal Academy. In Rome she was welcomed 
with tributes of high esteem by her fellow 
artists and of large popular consideration by 
the public.
In London she had married and separated 
three months later from a phoney Swedish 
count who fled with her money and left her 
without subsistence. However, she was not 
discouraged. With determination and ex-
ploiting her talent she was able to provide 
for herself. Ten years later, Kauffmann remar-
ried to an Italian painter, Antonio Zucchi, but 
on that circumstance she wanted to have her 
material goods parted from her husband’s, 

which was quite an unusual agreement for 
the time and a confirmation of her moderni-
ty and emancipation. 
In Rome Angelika Kauffmann’s studio be-
came a reference hub frequented by Italian 
and foreign elites and visited by friends be-
longing to the artistic and cultural environ-
ment like Goethe during his Grand Tour and 
the sculptor Canova. The latter was also the 
designer of her splendid funeral which was 
attended by a stream of admirers, academics 
and artists. As a recognition of her talent and 
of the high regard she enjoyed as one of the 
greatest Neoclassical visual artists a bust of 
Angelika Kauffmann was placed in the Pan-
theon near Rafael’s tomb two years after her 
death.    

LEGACY
Angelika Kauffmann’s talent and vast culture 
is widely acknowledged and witnessed by 
the great number of works held in a number 
of museums and places throughout Europe 
and world wide. They can be admired by 
the public in Austria- in his father’s native 
Schwarzenberg and in Innsbruck at the Tir-
oler Landesmuseum- and also in Rome, Lon-
don, Florence, Naples, St Petersburg, New 
York, Weimar, Paris, Tallinn and many other 
places as remarkable examples of her Neo-
classical artistic creativity and virtuosity.  

BROWSING THE AGE 
AND BEYOND

Hint and tips for further research and study 
improvement

– 	� The spirit of Neoclassicism, or the Age of 
Reason, in society, arts and literature

– 	� Paintings by Angelika Kauffman that evi-
dence her talent and visionary perception 
particularly through her self-portraits

– 	� Music was one of Angelika Kauffmann 
talents. The art of music has been prac-
tised by notable women as composers, 
singers, performers through the centu-
ries who deserve to be remembered in 
spite of their being often neglected be-
cause of a predominant male culture   

– 	� Rome and London, two different attrac-
tive artistic poles in the life of Angelika 
Kauffmann and other artists of her time

– 	� Women that achieved success and rec-
ognition in the ‘Age of Lights’. Jane Aus-
ten above all in Britain

– 	� The crucial revolutions taking place in 
that historical period: Industrial, Ameri-
can, French

– 	� Contemporary artist women in Italy and 
worldwide who are worth consideration 
and praise

BIBLIOGRAPHY AND WEBSITES
www.artuu. i t /angel ica-kaufmann-sto-
ria-e-amori-di-unartista-che-divenne-mi-
to-finalmente-esposta-all
en.wikipedia.org› wiki
Angelika Kauffmann - Alla scoperta delle 
donneJane Austen
Angelica Kauffman
www.museod i roma . i t / s i te s /de fau l t /
files/f_file/7.angelika%20kauffmann%20
pittrice%20ef
The Age of Reason
Age of Revolution
Jane Austen: A Life
The “Rights of Woman” in the Age of Reason
Music in the Age of Reason: Haydn, Mozart, 
Beethoven
Category:18th-century women composers
List of women composers by birth date
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Berlin, 2 September 1913 ⸺ Rome, 8 January 1991
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EARLY ACTIVIST
Founder of the European association 
Femmes pour l’Europe in 1975, Ursula 
Hirschmann had been a strong opponent 
of Nazism and fascism and a fervent activist 
and supporter of the ideals of freedom and 
of a European federation of states. 
She was born in Berlin in a Jewish family 
and was active in the anti-Nazi resistance 
because of which she had to flee to France 
with her brother Albert (a future famous 
German/American political economist, who 
also studied and received his doctorate at 
the University of Trieste in 1938 just before 
the issue of the racial laws) on the eve of Hit-
ler’s seizure of power. In Paris she met again 
a young Italian philosopher, Eugenio Color-
ni, she had known previously in Berlin as a 
student, whom she married and followed 
when he returned to Italy to teach philoso-
phy in Italian schools and participate in the 
anti regime movement. 

THE VENTOTENE MANIFESTO
Eugenio Colorni, was a socialist, an intellectu-
al, a Jew like her and an activist in contact with 
other antifascist academics and intellectuals. 
He was arrested by the fascist political police 

in Trieste where he was teaching in 1939 and 
sentenced to confinement in the Ventotene 
island. Ursula Hirschmann followed her hus-
band on the island and with him came into 
contact with other exiles whose meeting will 
contribute to changing her life. 
It was there that her husband along with Alt-
iero Spinelli and Ernesto Rossi conceived the 
idea of a new Europe -she completely shared 
and adhered to -writing their notes on ciga-
rette papers that she and Ada Rossi, Ernest’s 
wife, were able to smuggle onto the conti-
nent. The Ventotene Manifesto, originally ti-
tled For a free and united Europe. Project for a 
Manifesto, was all written there and thanks to 
them the three exiles’ visionary ideas started 
spreading among the antifascist dissidents 
and be published at the end of the war. Now-
adays it is regarded as one of the founding 
pillars of the European Union. Hirschmann 
took part in its dissemination and on 27 and 
28 August 1943, she participated in the foun-
dation of the European Federalist Movement 
in Milan still active today with its headquar-
ters in Pavia. 
Since then, Ursula Hirschmann has been 
faithful to and has strongly promoted the 
ideals and values of unity, progress, justice 
and freedom that are at the basis of the Eu-
ropean Union’s democratic policy. 

A PIONEER OF THE EU
After the liberation of southern Italy she fled 
to Switzerland and then to Milan with Spinel-
li, she married after her husband was mur-
dered by the fascist police in Rome in 1944, 
a few days before the arrival of the allied 
troops. Later on, in 1945, in Paris she partici-
pated in the organization of the First Interna-
tional Federalist Congress that was founding 
its way in the chaotic post-war years. In the 
Community conference held in Paris in 1946 
the perspectives developed were close to 
those of the Italian movement ‘Comunità’ 
founded by the great Italian industrialist 
Adriano Olivetti, and on that occasion rang 
out the memorable Winston Churchill’s 
words in a historical speech of September 
1946: “Europeans! We must build a kind of 
United States of Europe!”  

FEMMES POUR L’EUROPE
Ursula Hirschmann’s Femmes pour l’Europe 
association, founded in Brussels in 1975, ad-
dresses all European women independently 
from their religious creed or political party 
encouraging them to be strong supporters 
of the European federalism and values. Soon 
after the movement’s foundation she fell 
victim of a brain hemorrhage and will die in 
1991 leaving her legacy to her six daughters, 
three by Ernesto Colorni and three by Altiero 
Spinelli, and all the women sharing the same 
vision and ideals.  
Her passionate participation and activism 
has ensured her name to be included in the 
list of the 21 people acknowledged as EU pi-
oneers along with other women who played 
a central role in the dissemination of the 
ideas of a federal Europe as envisioned in the 
Ventotene Manifesto.
Indeed, Ursula Hischmann’s political weight 
and moral point lie on her inspirational faith 
in women being as they are and included in 
her «Appel aux femmes d’Europe»: “It is nec-
essary that women take an active part, with 
a political weight corresponding to their nu-
merical importance, in the battle for a real 
European unification. And their political 
weight is decisive: it is only with the fresh-
ness, imagination, and courage of new forc-
es that a true, future European democracy 
will see the light of day. And this still holds 
true today.” 

VALUES AND IDEALS
Hints and tips for further research and study 
improvement 

– 	� In-depth into the Ventotene Manifesto, 
the historical conditions of when it was 
envisioned and written down and its 
long lasting vision

– 	� The quite young people who are respon-
sible for the Ventotene Manifesto’s out-
right vision and spread and its effective 
fulfilment in a “union of states”. 

– 	� The birth of the European union. Roots 
and achievements. The Altiero Spinelli 
wing in the European Parliament build-
ing

– 	� The democratic view. What is meant by 
democracy? Practising democracy and 
the concern about its full survival in to-
day’s world

– 	� Hirschmann’s appeal and the role of 
women in politics and in all sectors of life 
on a European and worldwide basis

– 	� Another great Italian visionary, Adriano 
Olivetti: technological innovation, de-
sign, human welfare, social and cultural 
richness

– 	� Paris, Rome, Berlin, Milan and Trieste in 
the 1930s. Support of historical books 
and sites to research life and society in 
the mentioned citis during the 1930s 

– 	� “Alle giovani dico sempre di non abbas-
sare la guardia, non si sa mai”. Miriam 
Mafai 
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REMEMBRANCE
Araminta ‘Minty’ ROSS was born into slavery 
and after freeing herself she became an anti 
slavery activist and a supporter of the femi-
nist suffrage. 
In Manhattan, New York City, you can see 
the Harriet Tubman Memorial, also known 
as Swing Low to remember the enterprises 
of this African-American woman, a resolute 
abolitionist and a spy during the American 
Civil war. Harriet Tubman was the name tak-
en on by Araminta Ross after her mother and 
her marriage and the name by which she is 
mostly known regardless of her original one.
Also, during WWII a Liberty ship SS Harriet 
Tubman was built and named after her, the 
first Liberty ship to be named for an Afri-
can-American woman.
“On Veterans Day 2024 Tubman was posthu-
mously awarded the rank of one-star briga-
dier general in the Maryland National Guard 
in recognition of her military service during 
the American Civil war.”

SLAVERY AND FREEDOM
During her slavery years she worked with 
different tasks showing quite early a deter-
mined character that will cause her troubles 
and physical sufferings due to the hard reac-
tion of the slave masters. 
After her marriage to a free black man, John 
Tubman, in 1849 she caught the opportunity 
to escape from the plantation where she was 
then enslaved and flee to the north where 
subsequently she was able to take also the 
people of her family. Over the next decade, 
she managed to conduct about 70 fugitive 
enslaved people along the Underground 
Railroad to Canada facing serious dan-
gers and displaying extraordinary courage 
in pursuing her missions. Because of these 
risky actions and of the fact that no fugitives 
were left behind but all of them were taken 
to salvation, Harriet/Araminta Tubman be-
came known as “Moses of her People”. The 
appellative also refers to the visions she 
sometimes had caused by the disability 
she suffered from as a consequence of the 
injury provoked by an enslaver that almost 
brought her to death. In her opinion these vi-
sions were a sign of her faith and of the mis-
sion she had to accomplish on earth to free 
her black fellows from slavery.   
During that period of uncommon activism 
and danger she even had to protect herself 
from being betrayed because of the rewards 
offered by slaveholders for her capture.

COMMITMENT
As reported, being seriously committed to 
the cause of abolitionism, during the Amer-
ican Civil War Harriet engaged herself with 
working for the Union Army “using her con-
tacts and knowledge of the terrain to provide 
intelligence. She was the first woman to lead 
a military expedition during the Combahee 
River Raid, which liberated more than 700 
enslaved people in South Carolina.”
After the war she continued in her abolition-
ist campaigns and social activities by help-
ing orphans and founding the Harriet Tub-
man Home for Aged and Indigent Negroes 

as African-American people were offensively 
called and still discriminated.
During the following years and until her 
death in Auburn, NY, Harriet/Araminta 
steadily supported the suffrage movement 
and participated in various women’s rights 
manifestations and conferences in the name 
of “her powerful narrative of taking control 
of her own destiny”.   

LEGACY
Hints and tips for further research and study 
improvement        

– 	� On Harriet’s creed “Every great dream 
begins with a dreamer. Always remem-
ber, you have within you the strength, 
the patience, and the passion to reach 
for the stars to change the world.” 

– 	� The almost incredible story of Araminta 
Ross/Harriet Tubman, from dehumaniz-
ing slavery to influential freedom

– 	� Slavery: origin, networks and effects
– 	� What is abolitionism? Origin and diffu-

sion of the abolition movement
– 	� Abraham Lincoln. The American Civil 

War
– 	� Black women scientists, authors, inven-

tors, actresses, models, etc. Three bril-
liant African-American mathematicians 
(Hidden Figures) who contributed to the 
space programmes leaving behind their 
“lasting, substantial  impact”

– 	� ”In my mind, I see a line. And over that 
line I see green fields and lovely flowers 
and beautiful white women with their 
arms stretched out to me over that line, 
but I can’t seem to get there no-how. I 
can’t seem to get over that line. Let me 
tell you something: the only thing that 
separates women of color from anyone 
else is opportunity. You cannot win an 
Emmy for roles that are simply not there”.

–	 Viola Davis, Emmy Awards 2015 
– 	� Rose Louse Parks. Martin Luther King. 

Angela Davis. The Black Panthers move-
ment
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A SPY GAME
Several articles have been written so far con-
cerning the ‘spy case’ involving Katherine 
Harwood Gun, a young linguist and trans-
lator working at Government Communica-
tions Headquarters (GCHQ) - UK in the period 
around the burst out of the second Iraqi war.
The argument was then about the invasion of 
Iraq by the United Stated and the United King-
dom whose administrations led respective-
ly by George W. Bush and Tony Blair claimed 
Saddam Hussein was developing weapons of 
mass destruction. The U.S. had been pressing 
for military intervention in Iraq since 2001 soon 
after the attacks on the NY Twin Towers but, the 
unanimously adopted Resolution 1441 by the 
UN Security Council had delayed and then de-
clined the military intervention on the basis of 
the negative results provided by two agencies 
entrusted by the UN Council with investigat-
ing and reporting on the Iraqi real situation. In 
spite of this and of the fact that nearly all coun-
tries opposed a war without a UN mandate, 
the joined British and American forces invaded 
Iraq in 2003 with the well-known consequenc-
es. It was later found out and issued by the 
Center for Public Integrity that from late 2001 
to early 2003, the Bush administration had 
worked to build a case for invading Iraq. Actual-
ly, both invading countries had falsely claimed 

the development of such weapons and eight 
senior-level officials in the Bush administration 
issued at least 935 false statements in the two 
years leading up to the war, culminating in the 
Secretary of State Colin Powell’s February 2003 
address to the Security Council, corroborated 
by false evidences. 

A CASE OF CONSCIENCE
What had Katherine Harwood Gun (Gun is her 
Turkish husband’s surname) to do with all of 
it? It had, just because of her job at the GCHQ. 
In fact, she had been working there for some 
years thanks to her perfect knowledge of Man-
darine Chinese since she had spent her child-
hood and teenage up to 16 in Taiwan with 
her family where she attended schools and 
participated in the local community. Later on, 
back in UK she attended the Durham Univer-
sity and graduated in Chinese and Japanese. 
Her knowledge of such languages gave her the 
opportunity to be engaged by GCHQ. Here, 
in January 2003 she happened to read top 
secret information about US compromising 
intelligence pressing some UN Security Coun-
cil member states on voting in favour of the 
joined US and UK’s invasion of Iraq. 
She was deeply disturbed by such discovery 
and decided she had to do something to avert 
the peril of a war and the loss of human lives 
on both sides. Though knowing the conse-
quences of her decision, Katherine had the 
document delivered to a journalist at The Ob-
server. Here, they took their time to check the 
information and wasn’t until about the end of 
February they came out with its publication 
just raising questions about the US conduct 
and legitimacy backed by the British govern-
ment about fuelling another war.  

THE AFTERMATH 
Unluckily, in spite of the massive world man-
ifestations against the war going on in the 
meanwhile and the lack of the UN mandate, 
the invasion of Iraq started at the beginning 
of March. A large number of American, Brit-
ish and Iraqi lives were lost along with much 
destruction and a subsequent long period of 
local political instability. 
Katherine, who in the meantime had con-
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fessed her role in the leak to The Observer, 
spent one night in prison and was charged 
with an offence under the Official Secrets 
Act. Determined to defend her moral attitude 
and choice against an illegal war and her loy-
alty to her country by trying to prevent the 
loss of UK lives, she pleaded not guilty. At the 
trial, assisted by the Liberty-Ben Emmerson 
law firm specialised in public international, 
humanitarian and international criminal law, 
all charges were abruptly dropped following 
her lawyers’ request to disclose official gov-
ernment papers which would directly involve 
the Blair government into the plot. During all 
that time pressures and threats were exerted 
to make her withdraw including an attempt to 
repatriate her husband legally staying in UK. 
Katherine resisted everything in the name of 
“upholding personal and civic integrity and 
values, critically evaluating authority figures 
and institutions….”

WOMEN OF TRUTH AGAINST WAR
After that appalling experience, Katherine Har-
wood Gun moved to Turkey, her husband’s 
country, where she lives with her family, hus-
band and a daughter, coming to England only 
from time to time. Her almost incredible story 
has inspired a book and a movie. Similarly,  
develops the story of another woman, Valerie 
Plame, whose identity as a CIA officer was 
revealed by the White House when she and 
her team, on the basis of multi verified tests, 
strongly contradicted the US government’s 
claim about the Iraq production of mass de-
struction weapons. The dissension ended her 
career, triggered threats against her family and 
brought to a long controversial trial against 
White House top officials who had lied indeed 
jeopardizing her career and life. 
Sadly, neither women, acting from different 
countries and positions, succeeded in prevent-
ing the Iraq war in spite of their determination 
and ultimate efforts in disclosing the truth.

TRUTH AND DECEPTION
Hints and tips for further research and study 
improvement

– 	� ”On the day of the court hearing, Katherine 

Harwood Gun said, “I’m just baffled in the 
21st century [that] we as human beings 
are still dropping bombs on each other as 
a means to resolve issues.” Unfortunately, 
from then on such cases have multiplied 
embedding lives, justice, rights and so on  

– 	� “In March 2003 the United States govern-
ment announced that “diplomacy has 
failed” and that it would proceed with a 
“coalition of the willing” to rid Iraq under 
Saddam Hussein of weapons of mass de-
struction the US and UK claimed it pos-
sessed.” A disastrous war with even more 
disastrous consequences ensued

– 	� A way towards deception: “Colin Powell 
holding a model vial of anthrax while giv-
ing a presentation to the United Nations 
Security Council”

– 	� History and scope of the UNO institution 
and desirable innovations in the name of 
equality and democracy

– 	� Today’s hostile attacks on democracy, 
peoples’ and individual’s rights in the 
name of supremacy, security, authoritari-
anism and thirst for power 

– 	� Recent famous cases of whistleblowing 
reported by media, movies and books 

– 	� The individual’s right to self-determina-
tion. Civil Disobedience by H. D. Thoreau 
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L’ARTE PER I BAMBINI 
DI TEREZÍN

Theresienstadt fu edificata come fortezza 
dall’Imperatore d’Austria Giuseppe II, figlio 
di Maria Teresa d’Austria, tra il 1780 e il 1790, 
nella campagna boema. A seguito dell’occu-
pazione tedesca della Cecoslovacchia, The-
resienstadt viene trasformata in ghetto per 
accogliere gli ebrei provenienti da Germa-
nia, Austria e Cecoslovacchia: è il 10 giugno 
1940, data che segna l’inizio della storia di 
Terezín come luogo di transito dei prigionieri 
prima di essere deportati nei campi di ster-
minio nazisti. A Terezín sono presenti molti 
personaggi famosi, intellettuali, professori, 
artisti, musicisti, commediografi e ciò fa del 
ghetto un luogo in cui, malgrado i divieti, 
si oppone una sorta di resistenza usando 
la Cultura come unica arma. Vengono or-
ganizzate conferenze e incontri musicali, si 
mettono in scena spettacoli teatrali, dap-
prima proibiti dai nazisti e poi tollerati. In 
questo contesto si colloca la figura di Friedl 
Dicker-Brandeis, considerata la pioniera nel 
campo dell’arte terapia. Friedl, poco dopo il 
suo internamento a Terezín, si rende dispo-
nibile all’insegnamento di attività artistiche 
dedicate a bambini e ragazzi (numerosissimi 
nel campo) avendo la salda convinzione che 

così facendo avrebbe avuto la possibilità di 
mitigare i traumi da loro subiti. Le sue tec-
niche pedagogiche favoriscono una piena 
espressività da parte dei bambini, li aiuta a 
dare forma alle esperienze vissute, con una 
libertà creativa che sembra contrastare con 
il contesto in cui vengono concepite. Nel pe-
riodo di permanenza a Terezín i bambini di-
vengono autori di migliaia di disegni che Fri-
edl pazientemente raccoglie ordinatamente, 
indicando i nomi dei piccoli autori e le date 
di esecuzione delle opere, creando così una 
importantissima documentazione che verrà 
salvata ed è ora conservata al Museo Ebraico 
di Praga. 

Friedl Dicker-Brandeis nasce a Vienna e già 
in tenera età dimostra la sua predisposizione 
per il disegno e l’arte a cui si dedicherà, an-
che se in forme diverse, durante tutta la sua 
vita. Frequenta l’Akademie der bildenden 
Künste di Vienna e il Bauhaus, si appassiona 
alla musica, apre un proprio laboratorio di 
progettazione che spazia dall’arredamento 
all’architettura, dal design del tessile alla pit-
tura. Vive a Vienna, a Berlino, a Praga e nel 
dicembre del 1942 viene internata nel ghetto 
di Terezín. Muore ad Auschwitz nell’ottobre 
del 1944.

EDITH KRAMER
(Vienna 1916 - Grundlsee 2014) 

Edith Kramer lavora con Friedl Dicker-Bran-
deis nel ghetto di Praga dal 1934 al 1938 or-
ganizzando laboratori artistici per i bambini, 
figli di rifugiati politici provenienti dalla Ger-
mania: l’incontro con la Dicker sarà fonda-
mentale per la sua formazione e per le sue 
esperienze future. Questa attività pedago-
gica svolta a Praga costituirà il presupposto 
per elaborare e mettere a punto una didatti-
ca in cui l’Arte diviene “mezzo terapeutico”. 
Successivamente Edith Kramer lascia Praga 
per rifugiarsi a New York, dovendo sfuggire 
alla persecuzione nazista, mentre Friedl Di-
cker sarà deportata a Terezín. Gli studi della 
Dicker sull’effetto dell’arte nello sviluppo del 
bambino verranno drasticamente interrotti 
con la deportazione ad Auschwitz nel 1944: i 
suoi insegnamenti saranno ripresi dall’allie-
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va Edith Kramer che a New Jork continuerà 
l’attività didattica rivolgendosi particolar-
mente ai bambini in situazione di svantaggio 
sociale.

PROPOSTE EDUCATIVE
I bambini e i ragazzi di Terezín. 
Creatività e coraggio

Nel ghetto di Terezín sono presenti moltis-
simi bambini e ragazzi: si stima che furono 
circa 15.000, di cui solo un numero molto 
esiguo si salvò. Durante la loro permanenza 
furono predisposte attività di studio in modo 
da continuare la loro educazione scolastica, 
vennero allestiti laboratori artistici, messe 
in scena commedie, organizzati spettacoli 
musicali e concerti. Bambini e ragazzi parte-
cipavano attivamente, producendo un gran 
numero di disegni nei quali esprimevano la 
propria visione della situazione di cui erano 
testimoni e, con gran spirito d’iniziativa, fon-
darono anche la rivista settimanale “Vedem” 
in cui raccoglievano testi, disegni, poesie, 
il tutto in assoluta segretezza. Parteciparo-
no anche alla rappresentazione dell’opera 
Brundibár, di Hans Krása con testi di Adolf 
Hoffmeister: uno spettacolo breve, dedicato 
ai bambini e messo in scena per la prima vol-
ta a Praga dai bambini di un orfanotrofio.

LA VISITA DELLA CROCE ROSSA:
UN TERRIBILE INGANNO

Il 23 giugno 1944 la Croce Rossa Internazio-
nale effettua una visita a Terezín per valutare 
l’effettiva condizione di vita nel campo. Nei 
mesi precedenti alla visita, Terezín venne 
completamente trasformata in un “ghetto 
modello”, con negozi, scuole, luoghi di ricre-
azione, aree verdi e giardini, realizzando una 
sorta di scenario teatrale allo scopo di trarre 
in inganno i visitatori. Fu anche prodotto un 
film dal titolo “Il Führer regala una città agli 
ebrei” (Der Führer schenkt den Juden eine 
Stadt). 
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UNA INDOMITA VIAGGIATRICE 
Personaggio eclettico ed estremamente 
versatile per curiosità e interessi, Amelia 
Edwards è nota soprattutto per essere stata 
una importante egittologa e grande viaggia-
trice.
Nel suo libro “Mille miglia sul Nilo”, dato 
alle stampe nel 1876, dà testimonianza dei 
luoghi, molti dei quali ora completamen-
te scomparsi, tratteggiando con dovizia di 
particolari la situazione in cui si presentava 
il patrimonio culturale e ambientale lungo il 
corso del Nilo. Sottolinea in maniera marca-
ta e con rammarico la presenza di un turismo 
che, già allora, agisce talvolta senza rispetta-
re i monumenti e il paesaggio.
Curiosità e interessi sempre attenti al mondo 
naturale e alla storia delle genti, uniti a un co-
stante desiderio di viaggiare, vagabondare, 
scoprire, avventurarsi in luoghi sconosciuti 
e impervi spingono Amelia ad intraprendere 
un impegnativo percorso sulle strade delle 
Dolomiti: è l’estate del 1872.
Questa nuova avventura è narrata in maniera 
molto interessante nel libro “Cime inviolate 
e valli sconosciute. Vagabondaggi di mez-
za estate nelle Dolomiti - 1872”. Un itine-
rario attraverso i paesaggi delle Dolomiti in 

tempi remoti, luoghi quasi sconosciuti: un 
viaggio affrontato con curiosità, determina-
zione e spirito pionieristico.

ALTRI VIAGGIATORI, 
ALTRE STORIE
Agatha Christie 
(Torquay 1890 - Winterbrook 1976)

Agatha Christie sposò in seconde nozze l’ar-
cheologo Max Mallowan con il quale condi-
vise importanti esperienze di viaggio che 
consolidarono il suo interesse per il Medio 
Oriente e le sue meraviglie.
Già nel 1928 intraprende un viaggio solitario 
raggiungendo Aleppo, Damasco, Bagdad, il 
deserto e viene affascinata da Ur, dalla sua 
storia, dagli scavi in atto.
L’interesse di Agatha Christie per l’archeolo-
gia è stato il fondamento per una proficua e 
lunga collaborazione con il marito e, nel con-
tempo, fonte di ispirazione per i suoi roman-
zi in cui di ritrovano atmosfere fortemente 
caratterizzate che portano il lettore a parte-
cipare emotivamente alla storia narrata.
Tutte queste esperienze traspaiono in molti 
dei suoi romanzi in cui affiorano luoghi, si-
tuazioni, emozioni vissute…

J.Gilbert - G.C. Churchill 
“Le montagne Dolomitiche” - Escursioni at-
traverso il Tirolo, la Carinzia, la Carniola e il 
Friuli nel 1861, 1862, 1863 - Nuovi Sentieri 
Editore 2002
Una lunga trattazione con innumerevoli de-
scrizioni di tragitti, luoghi, panorami, itine-
rari e dettagliate testimonianze di una real-
tà naturalistica ancora poco esplorata alla 
metà dell’Ottocento.

PROPOSTE EDUCATIVE
Lettura dell’opera di Amelia Edwards “Cime 
inviolate e valli sconosciute” Vagabondaggi 
di mezza estate nelle Dolomiti – 1872”.
Ricostruzione del percorso di viaggio nelle 
Dolomiti di Amelia Edwards.
Mappa e approfondimenti tematici relativi a 
luoghi e paesaggi.
Ricostruzione del percorso di viaggio in Egit-

to di Amelia Edwards. Confronto fra il passa-
to e il presente tenendo conto che, quando 
Amelia Edwards compie il viaggio, la diga di 
Assuan non è ancora stata costruita.
La fondazione della Società Egittologica a 
Londra (Egypt Exploration Society - London) 
da parte di Amelia Edwards e Reginald Stuart 
Poole, illustre archeologo. 
Lettura di uno o più romanzi di Agatha Chri-
stie ispirati ai suoi viaggi in Medio Oriente. 
Conoscenza del Museo Egizio di Torino. Le 
collezioni e la storia.
Realizzazione di una unità didattica utiliz-
zando i materiali presenti nel sito del museo. 
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Edwards, Amelia B., Cime inviolate e valli 
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THE CYANOTYPE EVIDENCE
“The difficulty of making accurate drawings 
of objects as minute as many of the Algae 
and Confera, has induced me to...obtain im-
pressions of the plants themselves.”
These words by Anna Atkins specifically 
highlight the botanist and photographer’s 
engagement with the illustration of her book 
Photographs of British Algae: Cyanotype Im-
pressions. The all-time interest in the vol-
ume, initially published in sections, lies in 
the fact that it is regarded as the first one to 
be illustrated entirely with cyanotype pho-
tographs and held as a model of the genre. 
Moreover, it is a fundamental text to learn 
and understand Atkins’ combined passion 
for scientific inquiry, technological experi-
mentation, and artistic expression.
Published in 1843, the book is considered 
a landmark in the history of photography 
particularly for the new process used. In 
fact, along with her father John George Chil-
dren, a well-respected scientist member 
of the Royal Society and associated to the 
British Museum, she had learned the cyano-
type photographic process from her friend 
and neighbour Sir John Herschel who had 
invented it the previous year. A method of 

photographing without a camera. So, she 
started by applying the newly developed 
technique to illustrate the aquatic plants in 
the above mentioned volume “Motivated 
by her belief that the visual appearance of 
plants possessed both botanical importance 
and aesthetic interest, Atkins resolved to 
collect, classify, and picture the specimens 
in the guide”. 
Later on, Anna Atkins began to photograph 
entirely different subjects in collaboration for 
some time with Anne Dixon, her childhood 
friend and formal assistant in her botanical 
and diversified research. As reported “Atkins 
incorporated flowers, feathers, and lace into 
prints that feature newly intricate composi-
tions, subtle layering, and varied textures. 
Freed from the imperatives of scientific ac-
curacy, she focused increasingly on visual 
properties such as line and form, colour and 
space, and transparency and opacity.”  

BOTANY AND ART
Her inventiveness and application of the sci-
entific method are unquestionable as well as 
her being considered a pioneer of photogra-
phy, actually the first woman photographer, 
and the first botanist to publish a book with 
photographic images instead of drawings. 
From her father she had learned the basis 
of chemistry and love of botany thus receiv-
ing “...an unusually scientific education for a 
woman of her time.” Besides, she had con-
nections with other scientists and experts 
and attended meetings including those at 
the Royal Society thus learning methods, 
techniques and strategies. 
Her studies of algae and ferns, and of shells 
before, where both scientifically valuable 
and unique in their aesthetic aspect due to 
their exposure to microscopy and taxonomy 
and her talent for drawing first and photo-
graphing later. The fusion between art and 
science contributed to Anna Atkins’ produc-
tion of the remarkable volumes document-
ing her specimens and special targets of her 
research. 

ANNA 
������

Tonbridge, 16 March 1799 ⸺ Halstead-Sevenoaks, 9 June 1871



JULIA 
�����


Pasadena, 1912  ⸺  Santa Barbara, 2004
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ATKINS’ LEGACY
“In recent years, scholars and artists have 
re-examined Atkins’s contributions to sci-
ence, technology, publishing, and art, proof 
that what the botanist and photographer de-
scribed as her ‘lengthy performance’ is hav-
ing an even lengthier afterlife.”
About 20 copies of Anna Atkins’ books are 
held in various places around the world and 
her herbarium of British plants donated in 
1865 is housed in the British Museum. At 
the National History Museum in London 
are available her botanical volumes with 
their 411 illustrated plates each accompa-
nied by their scientific names handwritten 
by her while a book on shells translated by 
her father from the French academic J. B.  La-
marck’s catalogue and scientifically illustrat-
ed by Atkins with 256 drawings is held in the 
Museum’s Library.
‘These precious volumes distil ten years of 
dedicated work by a botanist/photogra-
pher into a remarkable cyanotype journey 
through a marine environment captured 
by an alchemical mix of photo sensitive 
paper, algae and illuminated by mid nine-
teenth-century sunlight.” 

BROWSING 
THE NATURAL WORLD

Hints and tips for further research and study 
improvement

– 	� “Many of history’s most innovative and 
celebrated botanists were women, often 
defying convention and sexist laws in the 
pursuit of knowledge.”  

– 	� Anna Atkins, an expert botanist and a pi-
oneer of the off-camera cyanotype pro-
cess photographing nature and describ-
ing its multifaceted elements

– 	� The invention of photography
– 	� The Blueprint/cyanotype process. The 

World Cyanotype Day    
– 	� An alternative photography managed 

by artists and enthusiasts that can be 
learned in creative workshops connect-
ing art and nature

– 	� Agnes Arber, a prominent contemporary 

morphologist and botanist, besides a 
historian and a philosopher, whose re-
search and study are characterised by 
her explorations of historical botany and 
evolution. Her work Herbals: their Origin 
and Evolution is considered a landmark 
in the botanical world. In 1946 she was 
elected as a fellow of the Royal Society, 
the first woman botanist to be elected 
into that famous institution. 

– 	� The biological evolution according to 
the naturalist and biologist J. B. Lamarck 
before Charles Darwin’s publication of 
On the Origin of the Species (1859)      

– 	� Build a small herbarium of photos using 
the cyanotype method to photograph 
some natural elements

– 	� A curious off-camera method of repre-
senting natural life is gyotaku, an old 
Japanese fish printing, which actually 
uses fish, ink and special paper to get 
artistic images. Other methods employ 
silk, or wood and rigid surfaces.

BIBLIOGRAPHY AND WEBSITES 
Anna Atkins
Atkins produced a total of three volumes of 
Photographs of British Algae: Cyanotype Im-
pressions between 1843 and 1853.[23] Only 
17 copies of the book are known to exist, in 
various states of completeness 
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LA CUCINA È UN’ARTE

Un personaggio straordinario capace di 
coinvolgere trascinando il proprio pubblico 
in una dimensione evocatrice di profumi e 
sapori, con estrema naturalezza e simpatica 
ironia.
Julia Child, americana, si trova a viaggiare 
in giro per il mondo con il marito e, quando 
giunge a Parigi, si innamora della sua atmo-
sfera, dello charme che la città emana e, so-
prattutto, della cucina francese che conqui-
sta tutti i sensi. Da qui, il suo brillante futuro 
che inizia dal desiderio di imparare i segreti 
del cucinare “alla francese” per trasmettere 
quest’arte alle donne americane.
Ne nasce un grande progetto. È ammessa 
a frequentare il “Cordon Bleu”, esclusiva 
scuola di cucina a Parigi, impara e speri-
menta sempre sorretta da una forte convin-
zione e dal desiderio di riuscire. Nel 1951 
fonda la “Ecole des Trois Gourmands” con 
Simone Beck e Louisette Bertholle e nel 
1961 viene dato alle stampe il primo volu-
me di “Mastering the Art of French Cooking”. 
Segue l’inizio del fortunato programma te-
levisivo “The French Chef” di cui Julia Child 
diviene vivace protagonista: una pioniera 
dei programmi di divulgazione gastronomi-
ca, oggi tanto in voga.

Un continuo lavoro di ricerca, tra fornelli e 
trasmissioni televisive, un successo di pub-
blico che la segue e impara, che rappresenta 
anche un valido supporto per questa sim-
patica donna che, dagli schermi televisivi, 
comunica con entusiasmo e semplicità tut-
ti i segreti di una grande arte augurando, a 
conclusione, il consueto e squillante “Bon 
Appétit”.

DIVAGAZIONI 
TRA LETTERATURA E ARTE
La cucina in letteratura

I richiami al cibo, al piacere della tavola e al 
buon mangiare sono molto frequenti nelle 
opere letterarie e hanno  costituito oggetto 
di interesse e studio da parte di molti autori 
che ne hanno indagato i significati, ricercato 
le fonti, ricavato una serie di ricette che incu-
riosiscono il lettore.
A questo proposito si può citare il testo di 
Clara Sereni “Casalinghitudine”, un rac-
conto attraverso centocinque ricette in cui 
i cibi scandiscono ed evocano frammenti di 
vita, ricordi, memorie nello scorrere del tem-
po. L’autrice ripercorre venti anni significativi 
della propria vita, dal Sessanta all’Ottanta, 
riandando a momenti che ne hanno segnato 
il passo, legandoli a richiami gastronomici 
dalla forte valenza evocativa. Centocinque 
ricette che sembrano riassumere, con profu-
mi ed emozioni, il “sapore di una vita”.
Nel volume di Céline Girard - “Menù lette-
rari” - la ricerca del binomio Letteratura e 
Cibo viene attuata facendo riferimento a testi 
letterari in cui la presenza del cibo assume, 
di volta in volta, significati diversi e peculiari 
ai contenuti delle opere stesse. Stralci tratti 
dalle opere prese in considerazione avvici-
nano all’autore, alle storie, alle situazioni, le 
più diverse. Le opere selezionate rappresen-
tano un buon inizio per continuare la ricerca, 
per scoprire tanti altri autori, altre vicende in 
cui il cibo divenga protagonista e ne rappre-
senti un elemento significativo.

45\



LA CUCINA 
COME ESPERIENZA D’ARTE 
La cucina Futurista

... In antitesi con l’opera concreta e razionale 
di Julia Child, un altro mondo, fantasioso e 
quasi irreale, vivamente immaginato, viene 
proposto da Marinetti e da Fillìa attraverso 
il “Manifesto della Cucina Futurista” (1930).
Un contesto poco legato alla realtà, da cono-
scere per la sua stravaganza creativa... 
Nel 1930 Marinetti e Fillìa redigono il “Mani-
festo della cucina Futurista”.
Un nuovo gesto di sfida nei confronti della 
tradizione, una serie di enunciati dal carat-
tere prorompente, non privi di “fantasiose 
esagerazioni” ma interessanti per il loro ca-
rattere innovativo. 
Il giorno 8 marzo 1931, alla “Taverna Santo-
palato” a Torino viene organizzata una sera-
ta memorabile, all’insegna di una creatività 
coinvolgente, con esperienze multisenso-
riali, una bizzarria senza limiti: un banchetto 
futurista con portate speciali, dalle denomi-
nazioni stravaganti: profumi, suoni, rumori, 
accompagnano il simposio creando un’at-
mosfera insolitamente fuori dai comuni det-
tami borghesi.

PROPOSTE EDUCATIVE
Indagine e schedatura di una serie di opere 
pittoriche dedicate al cibo. In particolare, 
approfondimento delle opere della pittrice 
francese Louise Moillon (Parigi 1610 - Parigi 
1696). 
Visione di alcuni video relativi alla trasmis-
sione “The French Chef” di Julia Child (in lin-
gua inglese e in lingua italiana).
Lettura del “Manifesto della cucina Futuri-
sta”.
Visione del film “Julie & Julia” con Meryl Stre-
ep e Amy Adams - 2009. 

La Fitoalimurgia e il suo rapporto con l’arte 
gastronomica. Un utile supporto di studio 
è rappresentato dal Quaderno Quattordici 
dell’Orto Botanico di Trieste.
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Child, Julia, L’arte della cucina francese, 
Giunti 2023
Sereni, Clara, Casalinghitudine, Giunti 2015
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pipolla 2022
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Dotti, Davide (a cura di), Il cibo nell’arte Ca-
polavori dei grandi maestri dal Seicento a 
Warhol,
Silvana Editoriale 2015
I Musei del Cibo
www.museidelcibo.it
GARUM - Museo della Cucina - Roma
Un luogo in cui poter approfondire le cono-
scenze nel campo della cucina con preziose 
testimonianze e una biblioteca che presenta 
una corposa quantità di volumi dedicati alla 
tematica.
www.museodellacucina.com/

Quaderno Quattordici dell’Orto Botanico di 
Trieste.
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te-in-tempo-di-crisi/
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H
IL CORAGGIO DI UNA SCELTA

Etty Hillesum è una persona colta, si laurea 
in giurisprudenza, studia lingue slave, inse-
gna il russo, partecipa attivamente alla vita 
culturale universitaria di Amsterdam.
Etty Hillesum ci lascia in eredità una bella 
lezione di vita e una approfondita analisi in-
trospettiva oltre che uno stralcio particolar-
mente significativo della situazione storica 
degli anni in cui scrive il suo diario. 
Scorrendone la lettura si entra in un raccon-
to del quotidiano permeato da una visione 
costantemente positiva da parte dell’autri-
ce, malgrado il contesto storico fortemente 
incombente di cui è perfettamente consa-
pevole ma che accetta sostenuta da una 
propria, particolare, interpretazione di Fede. 
Sullo sfondo, i canali e gli scorci di Amster-
dam, gli interni di una vita privata fatta di in-
contri, scambi, condivisioni culturali, la cru-
dezza del campo di transito di Westerbork in 
cui Etty lavora volontariamente.
Westerbork è un luogo lontano, ai margini 
geografici dei Paesi Bassi, dominato da un 
paesaggio fatto di vuoto e di lande sabbiose. 
Etty sarà anch’essa destinata a Westerbork 
come prigioniera e successivamente de-
portata ad Auschwitz dove morirà nel 1943 

assieme a tutti i membri della sua famiglia, 
all’età di 29 anni.
Una giovane vittima della persecuzione nazi-
sta che ci lascia, con i suoi scritti, un grande 
dono e una la testimonianza del tutto parti-
colare, animata dalla profonda convinzione 
che, “ più tardi dovremo costruire un mondo 
completamente nuovo”.
Nel campo di Westerbork Etty trova una 
propria dimensione spirituale che esprime 
attraverso parole semplici e delicate che ri-
mandano alla speranza e a un mondo nuovo 
e migliore.

Una testimonianza molto interessante è quella 
che ci ha lasciato il pittore Aldo Carpi (Mila-
no 1886 - Milano 1973), autore del “Diario di 
Gusen”

Aldo Carpi si diploma all’Accademia di Belle 
Arti di Brera nel 1910 nella quale, nel 1930, gli 
viene assegnata una cattedra di pittura. Nel 
1944 viene arrestato a Mondonico, in Brianza 
e deportato a Mauthausen e successivamen-
te trasferito a Gusen (un sottocampo di Mau-
thausen). Rientra a Milano nel 1944.
Il pittore Aldo Carpi, durante la permanenza 
nel lager di Gusen, tiene un diario che te-
stimonia la sua esperienza nel campo: una 
lunga serie di lettere indirizzate alla moglie 
in cui il pittore narra, con costanza, delle 
sue giornate a Gusen, delle sofferenze, de-
gli aspetti più miseri e terribili. Una conver-
sazione continua, sorretta da una forte fede 
e dalla speranza della salvezza e del ricon-
giungimento con la famiglia costantemente 
evocata attraverso il ricordo dei suoi sei figli, 
i timori legati alla loro sorte, il desiderio di 
fissare i loro volti attraverso veloci schiz-
zi. Tutto il materiale scritto da Carpi è stato 
conservato, durante la prigionia, con grande 
rischio e portato in salvo in Italia per esse-
re successivamente riordinato per la prima 
pubblicazione nel 1971. Il diario è corredato 
da numerosi disegni dell’autore.
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PROPOSTA EDUCATIVA
Visione del servizio RAI Cultura realizzato nel 
2002. Intervento di Erry De Luca. 
Lettura del Diario di Etty Hillesum.
Lettura del Diario di Anna Frank.
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A HISTORICAL GLIMPSE
It was January 1988 when a group of brave, 
independent Israeli women started to meet 
in Jerusalem every Friday to protest against 
the violations of human rights by Israeli sol-
diers in the Occupied Territories. They wore 
black clothes and from then on they were 
recognised as Women in Black in all plac-
es around the world where women dressed 
in black robes gather to demonstrate for 
Human Rights. Since then the movement 
has become a worldwide women network 
committed to peace, actively opposed to in-
justice, war, militarism and violence. When 
in Israel/Palestine the Women in Black -as 
part of a coalition of Women for a Just Peace 
- called for vigils in June 2001 against the 
Occupation of Palestinian lands, at least 150 
groups across the world responded. Wom-
en in Black have been holding silent vigils 
around the world to call for peace in the Mid-
dle East for 37 years.  
Recently, in Israel in association with other 
women groups they have held vigils- non vi-
olent demonstrations -against the starvation 
and killing of Palestinians. “That’s why, even 
today, amid the pain and the feeling that the 

belief in peace has collapsed, we extend a 
hand in peace to the mothers of Gaza and 
the West Bank.”

FEMINIST PERSPECTIVES
Women in Black groups do not have a con-
stitution or a manifesto, but their perspective 
is clear from actions and words. The intrin-
sic, declared mission of their movement is to 
educate, inform and influence public opin-
ion to contrast human violations, war, abuse 
of all kinds through their manifestations and 
performances. Regretfully, injustice, oppres-
sion and abuse are part of women’s heritage 
and condition in many areas of the world, 
not only in the least civilized. 
So, their groups feel absolutely entitled to 
carry out vigils of protest worldwide be-
cause they know and have fully experienced 
them as women. “It is evident for instance 
that we have a feminist understanding: that 
male violence against women in domes-
tic life and in the community, in times of 
peace and in times of war, are interrelated. 
Violence is used as a means of controlling 
women.” Sometimes it is perpetrated in 
the secret of homes, other times it has a 
public, brutish imprint like in Afghanistan 
and in other countries with autocratic or 
theocratic regimes like in Iran. Apparently, 
women bringing about their own feminine 
perspective, women who study, develop 
critical thinking and become economically 
independent are feared by those who want 
to detain the power both within a family 
and a country. 
“We protest in silence because silence is 
the most potent way to express our views. 
Silence symbolises respect, graveness and 
dignity: it is a space that belongs to us, a 
space without violence. Silence, when 
deliberately used, is the most powerful 
sound.”   
INTERNATIONAL WOMEN’S SOLIDARITY In-
ternational Women in Black conferences 
and encounters have been held worldwide 
over the years. In 2001 the movement was 
awarded the Millennium Peace Prize for 
Women by the United Nations Development 
Fund for Women (UNIFEM) and International 

Alert. In Israel/Palestine and former Yugosla-
via (Serbia) they were also nominated for the 
Nobel Peace Prize and the Right Livelihood 
Award.
In Belgrade the movement was founded in 
October 1991 as a direct reaction to the war 
that had just burst out and the aggressive 
Serbian political regime. As a feminist, an-
ti-military group they supported the women 
of all the territories implied in the Yugosla-
vian wars and were on the front line when 
on May 7, 2015 the Women’s Court formally 
started in Sarajevo, Bosnia.
“From all the corners of the former Yugoslavia 
women came together to participate in the 
Women’s Court in Sarajevo, to demand jus-
tice for the crimes committed against them 
during the wars and the enduring inequali-
ties and suffering that followed.” Women in 
Black came from Serbia along with the asso-
ciation Women’s Studies. 
The organization of the court, entrusted to 
a committee, was particularly long, com-
plex and detailed covering extensively all 
forms of violence and all branches of com-
munication to thoroughly alert and inform 
public and media through manifold, punc-
tual presentations, conferences, seminars, 
videos, meetings in towns and villages. For 
the importance and scope of the argument 
it was followed by observers from many 
countries and had a vast impact world-
wide. 
“The subtitle of the Women’s Court, - “a 
feminist approach to justice,” - is key to 
understand that this Tribunal will not pro-
nounce verdict and sentences: it will name 
the crimes and the perpetrators, it will de-
nounce the links between the different 
forms of violence that women suffer till 
today in the former Yugoslavia, as a conse-
quence of wars, it will demand justice and, 
relying on «the power of internationalist 
women’s solidarity», it commits to moni-
toring the responses from the concerned 
authorities.”

BELGRADE WOMEN IN BLACK
The Serbian Women in Black, especially the 
Belgrade group, were particularly active in 
planning and carrying out the whole event 
as they had been since the beginning of the 
wars when they reacted against the Serbian 
regime, standing for the invaded territories 
and repeatedly accusing the military and 
government powers of injustice, violence 
and abuse. Because of their independent 
stance they were attacked also by a part of 
their own countrymen. 
“We speak out for recognition of difference, 
reciprocity, respect for nature, and for devel-
opment in accordance with the needs of the 
civil population, and not the civil and mili-
tary oligarchy and their national interests.” 
On July 10, 2025 “on the occasion of the 
30th anniversary of the Srebrenica genocide, 
Women in Black organized a large vigil in 
mourning and silence in Belgrade’s Republic 
Square. July 11 – Remembrance Day for the 
genocide in Srebrenica 
In this vigil the following banners were dis-
played:
• We shall never forget the Srebrenica genocide
• Srebrenica – the name of genocide
• Responsibility
• Solidarity
• Women in Black and Srebrenica”
To seek forgiveness for the atrocities com-
mitted in their name and to begin to pave 
the way towards  coexistence they met with 
the women of Srebrenica in Tuzla in October 
1995 for the first time. 
However, their commitment and determi-
nation is often targeted in their own country 
by revisionists and sovereignists who offend 
them with sexist insults and other ways 
during their manifestations and vandalise 
their headquarters. Actually, as they report 
only “A very small, almost negligible, num-
ber of people in Serbia recognise the geno-
cide in Srebrenica”. “ Over the years, as Ser-
bian authorities have changed, so has their 
position on the Srebrenica genocide. At first 
our government completely denied that the 
genocide ever happened… Genocide denial 
is seen at all levels of society, from the gov-
ernment to the grass roots.”
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FEMINIST JUSTICE
As native Colombian women state: “Femi-
nist justice knows how to march on words”. 
Which means that women know how to unite 
word and life since they perfectly know how 
it is important to give themselves time to 
walk the road together. As specified in their 
sites, interviews and documentation, femi-
nist justice mainly aims at a repairing justice 
that is a kind of justice overwhelming his-
torical, social and religious barriers and an-
nulling the divide between men and women 
that centuries of male cultures have set in a 
string of violence and abuse that wars make 
tragically emerge. 
In this critical context, the reform of the ed-
ucational system is deemed fundamental 
for the process of reciprocal knowledge, 
understanding and respect. Literature and 
arts may help raise mutual awareness and 
enhance moral, ethical growth. 

WOMEN FOR TRUTH
Hints and tips for further research and study 
improvement

– 	� “Reportedly, the clear aim of the group 
is to create networks of female solidarity, 
peaceful coalition and alliance. Believe 
that identities as women transcend na-
tional lines and provide opportunities 
for collaboration. Create a women’s al-
ternative history, as women’s stories are 
so often unheard. Believe that the path 
to a more peaceful future is through 
education, so we have organised a per-
manent programme of peace education 
including inter-ethnic solidarity.”

– 	� A declaration of the Belgrade Women in 
Black proclaims their movement’s uni-
versal truth: “We wear black as the co-
lour of mourning. We mourn all the vic-
tims of the war, but above all we mourn 
those that were killed in our name.” The 
meaning of their symbols: black clothes 
and silence during their vigils 

	 �Mitrovica Women Association for Hu-
man Rights (Association – MWAHR) 
fuonded in Kosovo in 2012, among oth-

er truths, has based “its vision on:  Uni-
versal principles of advancement of the 
status of woman in society; Empow-
erment of woman in decision making 
processes.”

– 	� Groups of Women in Black have devel-
oped all over the world. They are deter-
mined and not afraid of openly carrying 
out their foundation purposes and ide-
als. However, the nature of the move-
ment is not only to set out protests and 
vigils but also raise awareness by devel-
oping paths of civic growth and personal 
independence within an international 
network. 

– 	� In Udine, the movement was founded 
years ago by Mariolina Meiorin along 
with some committed friends. As well as 
in many places in Italy, their recent man-
ifestations were mainly addressed to 
drawing attention on and asking for end-
ing the wars in Ukraine and Palestine.

– 	� It is interesting to investigate the birth 
and locations of the Italian Women in 
Black groups. How did they start? Who 
was/were their founder/s? What are their 
specific missions related to the territory 
and in connection with the world move-
ment?

– 	� Violence has many forms. These forms 
intertwine with each other and can of-
ten be difficult to separate. “For us, it 
makes no sense to separate these differ-
ent forms of violence. Separation leads 
to hierarchy, and this detracts us from 
the fact that we are fighting against the 
same thing. We do not believe that there 
should be a hierarchy of human rights. If 
we fight against one form of oppression, 
we must also fight every form of oppres-
sion. That is the only way that we can 
succeed.” 

– 	� Afghan and Iranian girls and women, 
the movement of the Abuelas de Plaza 
de Mayo and all women worldwide that 
fight for justice, freedom and dignity

– 	� Africa and Asia: challenging patriarchal 
norms and customs. Fighting for free-
dom for their nations
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Susanna Colussi Pasolini 
e Novella Aurora Cantarutti

Due figure femminili che attraversano un lun-
go tratto di storia comune, nascono nella stes-
sa terra, si dedicano entrambe all’educazione 
dei giovani, scrivono e amano la cultura: tutti 
elementi che creano un legame forte che ca-
ratterizza due personalità differenti. Susanna 
Colussi è soprattutto Madre, costante e sicuro 
riferimento per il figlio, musa ispiratrice di stra-
ordinari testi lirici. Novella Aurora Cantarutti, 
una delle più grandi interpreti della poesia in 
lingua friulana, insegnante e donna di profon-
da cultura, è anch’essa legata alla figura di Pa-
solini con il quale condivide un profondo lega-
me con la terra natale.
Un filo sottile lega Susanna a Novella, attraver-
so le quali ognuno si può avvicinare alla terra 
friulana carpendone piccoli segreti e sugge-
stioni, appropriandosi di storie, di tradizioni, di 
emozioni narrate con “delicata forza”.

DONNE 
STRAORDINARIE 
FRIULANE



 NOVELLA AURORA 
 CANTARUTTI

Spilimbergo 1920  ⸺  Udine 2009C
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Un inscindibile legame con la propria terra
La lingua friulana nella poesia, nella didattica e 
nella musica popolare

Novella Aurora Cantarutti si forma in un am-
bito famigliare colto e dal padre, in partico-
lare, apprende il piacere della conoscenza 
della letteratura e dei classici maturando, 
nel tempo, una particolare sensibilità che 
verrà espressa sia in prosa che in poesia. No-
vella, dopo gli studi superiori a Udine e un 
periodo trascorso a Milano e Roma, si dedica 
all’insegnamento ritornando nella sua terra, 
il Friuli, che sarà sempre per lei sia fonte ine-
sauribile d’ispirazione che motivo di un forte 
legame con le proprie origini. All’impegno 
didattico si affiancherà una costante ricerca, 
un sistematico studio e un approfondimento 
della lingua friulana che diverrà il suo mezzo 
espressivo più efficace e darà corpo a liriche 
dedicate agli aspetti più intimi legati alla sua 
terra natale. Importante, durante il suo per-
corso, sarà il legame culturale con Pierpaolo 
Pasolini e Lea D’Orlandi con i quali manterrà 
un rapporto molto produttivo di scambio e 
collaborazione. Numerose le sue opere scrit-
te in prosa e poesia, testi di vario contenuto, 
contributi e collaborazioni nell’ambito della 
cultura tradizionale friulana.

Il legame con la propria terra, con gli aspet-
ti più nascosti della Natura, con la bellezza 
delle piccole cose, viene espresso attraverso 
liriche che si trasformano in delicati quadri 
dal forte potere evocativo.
L’immagine del pino, delle gocce di resina 
che sgorgano come lacrime dal tronco e si 
rapprendono scorrendo, la foglia staccata da 
un ramo che galleggia adagiata sull’acqua, 
un cielo che si rispecchia su una minuscola 
pozza che improvvisamente brilla colpita da 
un raggio di sole. 
Pennellate rapide, scritte con parole che in-
cidono, delicate, che racchiudono un nucleo 
fortemente temprato.

Ceil picinin
Un ceil picinin, lustri,
un nuja
da léjlu tun ciminin di aga,
tuna pocia sclarìda.
Al clama in cà un moment giût,
‘na vous ch’a si leàva cu la tô,
bel ch’al s’inlusintèa
un cjó ceil pirdût,
tuna pocia inceàda di soreli.

Cielo piccino  Un cielo piccino, splendente, un 
nulla fa leggere nella poca acqua di una pozza 
chiara, evoca un momento perduto, una voce che 
s’accordava con la tua. Si rischiara lì un tuo cielo 
dissolto, in una pozza che il sole lambisce.

Lagrimi di rasa
No goti di aga i pinseirs
da sbrissâ in schiria
jù pal fîl di fier,
ma lagrimi di rasa
ch’a odòrin incjapadi
su la scussa dal pin.
Co’ il pin al si sgjavèla
ta la buera,
là-par-entri i ramàs,
a’ s’ingulùcin
li lagrimi di rasa.

Lacrime di resina Non sono i pensieri gocce 
d’acqua che scivolano lungo un filo di ferro, ma 
lacrime di resina che profumano rapprese nella 
corteccia del pino. Quando il vento scompiglia i 
rami, si aggrumano le lacrime di resina.

Fuéa ta l’aga
Fuéa ta l’aga
ché ‘a na sa l’aga
da puartâ ‘na fuéa
distacada da un albar
ch’al si dispuéa.
E sàel il ceil
cetant ch’ai doul a li creaturi
il mudâ da li stagjons
ch’a stràchin la cjera?

Foglia nell’acqua 
Foglia nell’acqua. Ma non sa l‘acqua di portare 
una foglia staccata da un albero che si snuda. E sa 
il cielo quanto duole alle creature il mutare delle 
stagioni che affatica la terra?

Testi tratti da:
Cantarutti, Novella, Clusa
Circolo Culturale di Meduno 2004
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QUESTIONI DI DIDATTICA
La Riforma di Giovanni Gentile del 1923 e 
l’istruzione nella scuola primaria (Giuseppe 
Lombardo Radice). Gli Almanacchi Regionali.

La “Riforma Gentile”, voluta dal filosofo Gio-
vanni Gentile (Castelvetrano 1875 - Firenze 
1944), Ministro della Pubblica Istruzione, 
fu attuata nel 1923 e costituisce un radica-
le rinnovamento nell’ambito del sistema 
scolastico italiano introducendo profondi 
cambiamenti strutturali e contenutistici per 
tutti i cicli d’istruzione, dalla scuola materna 
all’università.

Giuseppe Lombardo Radice (Catania 1879 - 
Cortina d’Ampezzo 1938), in occasione della 
“Riforma Gentile”, viene nominato Direttore 
Generale per l’istruzione elementare e spetterà 
a lui il compito di riorganizzare l’intero assetto 
di questo segmento dell’istruzione.

Un aspetto importante e innovativo è rap-
presentato dall’adozione dei sussidiari, defi-
niti Almanacchi, redatti per ogni regione ita-
liana in relazione alle diverse caratteristiche 
socio-culturali dei territori stessi, con parti-
colare attenzione alle tradizioni popolari, al 
dialetto, agli aspetti storici e geografici. Gli 
Almanacchi, tutti diversi tra loro, presentano 
una struttura di base comune ma con conte-
nuti differenti e hanno l’obiettivo di costitui-
re un utile strumento che accompagni l’alun-
no nel suo percorso iniziale di istruzione. Lea 
d’Orlandi redige l’Almanacco denominato “Il 
Friuli”.

Lea D’Orlandi (Udine 1890 - Udine 1965) 
L’Almanacco “Il Friuli” (1924) scritto da Lea 
D’Orlandi fa parte della collana di “Almanac-
chi Regionali Bemporad per i ragazzi. Colle-
zione di libri sussidiari per la cultura regio-
nale e le nozioni varie”. La collana è diretta 
da Olinto Marinelli e Averardo De Negri per le 
Edizioni Bemporad.
L’Almanacco ha caratteristiche molto in-
teressanti ed è concepito per accompa-
gnare l’alunno nel suo percorso scolastico 
e d’istruzione nel corso di un intero anno. 
La prima parte ha carattere generale e pre-
senta nozioni di base, facendo riferimento 
alla realtà locale vicina: i vari capitoli sono 
dedicati ai mesi, alle stagioni dell’anno, alle 

feste, a notazioni di carattere personale, alle 
regioni d’Italia e al Friuli. Successivamente, 
inizia l’almanacco con l’Autunno, in cui ogni 
mese presenta le più disparate tematiche: 
testi riguardanti fiori, frutta, erbaggi, notizie 
storiche di vari personaggi famosi (Giovan-
ni da Udine e Paolo Diacono) ed è presente 
anche un piccolo itinerario di viaggio. Tra i 
vari argomenti trattati sono inserite poesie, 
indovinelli, filastrocche in lingua friulana. 
Lo schema si ripete per l’Inverno che vede 
la presentazione di personaggi illustri (Il 
Pordenone e Beato Beltrando), in cui viene 
illustrato il percorso da Udine a Palmanova e 
non mancano i consueti proverbi del mese. 
A Primavera il viaggio è dedicato al tragitto 
“Dalla foce alle sorgenti dell’Isonzo”, i perso-
naggi famosi presentati sono Ippolito Nievo, 
Adelaide Ristori e Graziadio Isaia Ascoli e i 
luoghi di interesse sono Gorizia e Idria. L’E-
state è tempo di viaggi di scoperta (Da Trie-
ste a Pola), ci sono piccole storie, indovinelli 
e proverbi accompagnati da tematiche più 
impegnative quali la storia di Antonio Zanon, 
del Beato Odorico da Pordenone, di Pietro 
Zorutti allo scopo di fornire un quadro sto-
rico completo dei personaggi più importanti 
della regione.
L’Almanacco è corredato da 109 illustrazioni 
e cartine.
Il volume è stato ristampato nel 1987 a cura 
della Società Filologica Friulana e contiene 
una premessa di Novella Cantarutti.

Ella Adaïewski, pseudonimo di Elisabeth von 
Schultz (San Pietroburgo 1846 - Bonn 1926)
Ella Adaïewski, una studiosa della musica po-
polare in Friuli. 

Elisabeth von Schultz, nativa di San Pietro-
burgo, iniziò in età molto giovane l’attività 
di pianista che la condusse verso esperien-
ze importanti nei teatri europei e ciò favorì 
l’occasione di incontri con figure di spicco 
nel campo musicale. Nel 1882 si trasferisce 
a Venezia con la sorella Pauline e inizia a 
frequentare, nei mesi estivi, la cittadina di 
Tarcento, dove trascorre periodi di villeggia-
tura. Si fa risalire a questi anni il nascere del 
suo interesse per la musica popolare friula-
na, espressa principalmente attraverso le 
“Villotte”, che Elisabeth inizia a studiare do-

cumentandosi direttamente sul campo, rac-
cogliendo testimonianze, trascrivendo testi 
e musiche. È ospite anche della baronessa 
Olga de Craigher Gabrinci a Cividale e qui ha 
l’occasione di conoscere intellettuali e per-
sonalità di spicco della cultura sia italiana 
che straniera. Ella Adaïewski si avvicina sem-
pre più alla Etnomusicologia, studiando con 
metodo scientifico ed estremo rigore tutti i 
materiali di cui viene in possesso, utilizzan-
do una metodologia d’indagine documenta-
ta dai contenuti del suo manoscritto in cui 
raccoglieva sistematicamente tutti i dati, le 
note, i materiali utili ai suoi studi.
Nel 2012 il suo manoscritto è stato pubblica-
to nel volume “Un Voyage à Résia - Il mano-
scritto di Ella Adaïewsky del 1883 e la nascita 
dell’etnomusicologia in Europa”- A cura di 
F.Guizzi - Casa editrice LIM.

PROPOSTE EDUCATIVE
Novella Aurora Catarutti - Approfondimento 
biografico, opere in prosa e poesia.
Attività di ascolto delle Villotte Friulane.
Ascolto del canto natalizio friulano “O Staimi 
atenz”.

BIBLIOGRAFIA E SITOGRAFIA
Cantarutti, Novella, Oh, ce gran biela vintu-
ra!... Narrativa di tradizione orale tra Meduna 
e Mujé, Centro Studi Regionali, Udine 1986
Cantarutti, Novella, Oh, ce gran biela vintu-
ra!... Testi di traduzione orale tra il Meduna e 
le Convalli, Ediz. Multilingue, Leonardo 2001
Cantarutti, Novella, Clusa, Circolo Culturale 
di Meduno 2004
D’Orlandi, Lea, Il Friuli - Almanacchi Regiona-
li, Bemporad 1924

Dizionario Biografico dei Friulani - Lea D’Or-
landi
www.dizionariobiograficodeifriulani.it/dor-
landi-lea
Ella Adaïewski, una studiosa della musica 
popolare in Friuli. Le “Villotte”
www.ilcorrieremusicale.it/2012/12/ella-a-
daiewsky-e-la-nascita-delletnomusicologia/
www . l im . i t / i t / s a g g i / 2 4 2 - u n - v o ya -
ge-a-resia- i l -manoscritto-di-el la-ada-
iewsky-del-1883-e-la-nascita-delletno-
musicologia-in-europa-9788870967043.
html#/2-tipo_prodotto-libro



SUSANNA 
COLUSSI PASOLINI

Casarsa, 10 March 1891
Udine, 1 February 1981P
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A FRIULIAN WOMAN
There is a photo of little Pier Paolo Pasolini 
with his mother where she is wearing the fur 
coat that for him will embody her presence 
his life long. His mother will be his first and 
forever love, the person to protect and by 
whom be protected.

Susanna Colussi was born in an ancient Fri-
ulian family of industrious, rural people and 
migrants, the Colùs of Casarsa della Deliz-
ia a name inscribed on a votive headstone 
inside the Church of Santa Croce. She was 
Pasolini’s mother and a constant pivot in his 
life. Moreover, she was a teacher, a writer and 
finally an actress. 
She had been a teacher in the primary school 
of her village before meeting her future hus-
band, Carlo Alberto Pasolini, during WW1, a 
military official who took her to Bologna, his 
native place. Here, their first son Pier Paolo 
was born. A valiant officer but a conflicting 
husband and father, during WWII he was with 
the Italian troops in Africa where in 1941 he 
was taken prisoner until the end of the war. In 
this predicament, Susanna left Bologna with 
her sons and went back to Casarsa, where 
she felt safer and life seemed easier to deal 

with. Yet, of the time spent in Bologna during 
her children’s infancy some significant pho-
tos are left. As mentioned, one portrays lit-
tle Pier Paolo with his mother in a fur coat, “I 
hold my mother’s arm and bury my cheek in 
the poor fur coat she’s wearing: in that fur I 
smell the scent of spring, a blend of cold and 
warmth, of fragrant mud and still, odourless 
flowers, of home and the countryside. This 
smell of my mother’s poor fur coat is the 
smell of my life.” (Pier Paolo Pasolini)
As regards Susanna’s marriage, it proved 
quite unhappy on the whole and it was only 
for a few years in the ‘50s while she was living 
in Rome with Pier Paolo that the couple got 
back together before her husband death.

SON AND BROTHER
Instead, in 1945, short before the end of the 
war, she had to suffer the death of her young-
er son, Guido, 19, killed in a controversial 
action between partisans. Pier Paolo, who 
was emotionally, profoundly attached to his 
brother will write later:  “He died in a way 
that my heart cannot bear to tell: he could 
have saved himself that day: he died running 

to the aid of his commander and his com-
rades. I believe there is no communist who 
can disapprove of the actions of the partisan 
Guido Pasolini. I am proud of him, and it is 
the memory of him, of his generosity, of his 
passion, that obliges me to follow the path I 
follow”. It was a touching sort of reply to a let-
ter written by his brother a few months ear-
lier while fighting in hiding with the Osoppo 
brigade. Guido is buried in the little ceme-
tery of Casarsa where also Susanna and Pier 
Paolo are. 
For his brother’s funeral day, Pier Paolo 
wrote in Friulian the following poem which 
would be published in August in the youth 
magazine Stroligut:

«La livertat, l’Itaia
e quissa diu cual distin disperat
a ti volevin
dopu tant vivut e patitwrote 
ta quistu silensiu
Cuant qe i traditours ta li Baitis
a bagnavin di sanc zenerous la neif,
“Sçampa - a ti an dita - no sta tornà lassù”
I ti podevis salvati,
ma tu
i no ti às lassat bessòi
i tu cumpains a murì.
“Sçampa, torna indavour”
I te podevis salvati
ma tu
i ti soso tornat lassù,
çaminant.
To mari, to pari, to fradi
lontans
cun dut il to passat e la to vita infinida,
in qel dì a no savevin
qe alc di pì grant di lour
al ti clamava
cu’l to cour innosent.»

Susanna’s lacerating grief for the loss of her 
son in such terrible circumstances and her 
endurance are reminiscent of the ‘Mater Do-
lorosa’ embodied by the characters of the 
mothers in the I Turcs tal Friûl*, written by 
Pier Paolo in 1944. It is a one-act drama writ-
ten in Friulian inspired by the same votive 
headstone in the Casarsa’s church remem-
bering the Turkish invasion of 1499 that will 

also influence Susanna Colussi when writing 
the memories of the Colussi House. 
* published posthumous in 1976 and translated into an 

English version in 2019

A COMPELLING WRITER
In her Romanzo di Famiglia – A Family Nov-
el (first published in 2010 with the title Il 
film dei miei ricordi), she narrates to her son 
in a clear, vivid form the saga of her family 
mingled with the history of Italy as of the 
Napoleon’s years down to the beginning of 
the XX century. The original document was 
handwritten in 21 notebooks and it was Su-
sanna’s niece who has recently provided for 
their publication in a book format.
The writings found after Susanna Colussi ‘s 
death, collected in a volume and edited by 
her niece Graziella Chiarcossi, are organized 
in sections describing the life and the vicis-
situdes of the protagonists, the men of the 
Colussi family. However, though the men are 
the main characters of the family chronicle, 
it is the Colussi women who narrate their 
stories in which traditions, reality and myths 
intermingle in a language imbued with the 
sharp wisdom and profound humanity of the 
popular culture of each epoch. The narrative 
starts with Visèns, the soldier who partici-
pated in the Napoleon’s Russian campaign 
and ends with the family migrants seeking 
fortune elsewhere.  Migration is in fact one of 
the recurrent elements in the narration rich 
of dialogues and details interspersed with 
the Friulian idiom handed down from one 
generation to another. Words and sentences 
such as dàlminis, fantat, ‘”..I soi doma scia-
mpàt”, “...un folc c’a vi trai!” and numerous 
others are integral part of Susanna’ account.
As well, the values, the struggles and the 
shrewdness of the rural culture emerge 
clearly along with the sufferings tied to the 
labour condition. On the whole, joyful, sad 
and odd moments and events are skilfully 
depicted by Susanna Colussi who highlights 
the role of the women as keepers of the fami-
ly values and storytellers of their memories. 
She, one of them and a brilliant narrator ac-
cording to critics and readers. 
Finally, acting as Mary, Jesus’ mother at the 
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moment of the Crucifixion, Susanna was 
also an actress in his son’s movie Il Vangelo 
secondo Matteo as well as as in another film, 
Teorema. Not a difficult role for a mother 
whose suffering was etched in her soul and 
for whom tenacity and bearing hardship 
were a family heritage. Still, she was never 
told of the tragic end of Pier Paolo assassi-
nated in a November night of 1975. 
A poem, among others, written in the Fri-
ulian language by her son evokes the years 
spent in Casarsa and the figure of Susanna, 
the beloved, ever present mother, Li ciampa-
nis dal Gloria:

“Li ciampanis dal Gloria
A suna il Gloria.
A me mari a ghi bat il còur
coma a na fruta, e fòur
il soreli al s’cialda coma
zà sinquanta àins
quan’ ch’a era doma
Ciasarsa in dut il mond.

A cor a bagnàssi
i vuj, puora fruta contenta,
fruta c’un fì muàrt, e a strens
l’ulìf benedèt, ridìnt
un puc vergognosa,
intant che il Gloria al vint
al è la sola vòus dal mond ...”

OVERVIEW
Hints and tips for further research and study 
improvement
– 	� Family ties and ancestry in Susanna 

Colussi’s Romanzo di Famiglia
– 	� In-depth research into Susanna Colussi’s 

and Pier Paolo Pasolini’s lives
– 	� The relationship between mother and 

son through Pasolini’s writings. The 
mother as a safe family refuge and ever 
lasting love. Prayer to my Mother: “Only 

you in all the world know what my heart 
always held, before any other love” and 
“I pray you, oh, I pray: Do not hope to 
die. Ìm here, alone, with you, in a future 
April…” 

– 	� Fontana di aga dal me país. / A no è aga 
pí fres-cia che tal me país. / Fontana di 
rustic amòur. La meglio gioventù – 1954. 
Casarsa della Delizia in Pasolini’s poems, 
the Friulian landscape, the Friulian lan-
guage

– 	� El Testament Coràn second part of La 
meglio Gioventù. After-war exploitation 
of the land labourers 

– 	� The rural world before WWI in Friuli. 
Work and migration  

– 	� Tragic events in North-eastern Italy after 
1943
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